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	Photo from the National Park Service, drawings by Rebecca Anders and Yasmin Mawaz-Khan.


The Fire Bloom is a large hand-worked steel fire pit, sculpted in the form of the Beach Primrose flower, a native of Northern California beaches. This fire pit design presents an opportunity for the public to learn about and interact with a large-scale representation of a local species. The Bloom creates the space for community, education and play whether it is during a daytime walk on the sands, or a nighttime gathering for the timeless ritual of making fire. The half-opened Bloom, resting on the sand and facing the sky, features four broad petals whose overlapping and rippled edges contain a sturdy basin for fire. The Bloom’s gently curved shape beckons the beach visitor closer, as the fire within gleams from decorative slits circling its sides.

Our expanded vision of this design is a series of local native beach flowers in various stages of blooming, rendered in re-used steel, and sited along the beach in a sculptural installation both engaging and relevant to the local environment. In this proposal, we present a single Fire Bloom and would welcome the opportunity to develop this series further for Ocean Beach.

We are, Rebecca Anders and Yasmin Mawaz-Khan, a team of sculptors who focus on large-scale metal fire art for public display. In doing so, we have considerable experience in maintaining public safety around fire and metal; and in the design, fabrication and installation of large-scale sculptures. 

We have each worked with the Flaming Lotus Girls making installation art for a number of years. In collaborating with them, each of us has functioned as a primary designer and fabricator, for projects such as the Serpent Mother, the Angel of the Apocalypse, Seven Sisters and the Hand of God.

We are San Francisco residents with strong arts backgrounds who care deeply about preserving the environment of Ocean Beach and enabling our community to interact with it.

	Physical Specifications:

-
Maximum 6ft. wide by 3ft. high

· Interior basin and petal shapes cut from scrap steel pressure vessels

· Anchors and handles made from scrap steel tubing

· Decorative side slits provide drainage and ventilation

· Easy access for clean-up

· Easily removable by heavy equipment

· Resistant to tidal motion and theft

· Exterior stainless steel accents provide reflective markings
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Proposed Budget Total– $1550
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Fire Bloom Fabrication and Installation Plan
	We will finalize our design work and fabricate the Fire Bloom in the Boxshop, a Hunter’s Point, San Francisco artists’ workshop. We will model the bloom thoroughly at 6” scale before cutting and shaping a scrap pressure vessel into a basin and petal shapes.

The entire sculpture will be constructed of heavy mild steel, cleaned of paint or other toxic substances, and left raw to rust naturally. We will primarily use an oxy-acetylene torch and MIG welder for fabrication. Every edge of the Bloom will be finished to rounded curves, thereby minimizing physical danger to the public.

Steel rod and added steel shapes help define the Bloom’s form and internal characteristics, while decorative slits in its sides allow air ventilation and water drainage. Thin stainless steel accents welded to each petal’s upper edge provide reflective points of visibility for night safety.

The Fire Bloom’s heavy-weight construction as well as a 5’ long, 2” thick tapered anchor spike pointing down into the sand from its underside make it stable enough to withstand tidal currents and easy theft. The choice of a pressure vessel end as its basin insures a durable fire pit and a large, hemispherical trap for ashes and debris. The four surrounding petals are upturned and curved around its center, insulating the pit and containing fire wood, but describe a shape open enough for easy cleaning access.

Using heavy equipment such as a forklift, the Fire Bloom can be lowered into and hauled out of the sand, while its central anchor spike allows users to turn the Bloom for optimal wind flow around their fire.
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Our design and fabrication goals aim to produce an elegant, inviting form whose graceful abstract design belies its solid and durable function. When viewed by day, the Fire Bloom is a strong and gentle sculptural presence on Ocean Beach, referencing the local flora and returning the beach visitor’s attention to the precious and varied surrounding environment. At night, the Fire Bloom presents the beach visitor with a unique, enjoyable and reliable place to build a fire that has minimal impact on the beach.

Sketches and Mock-ups of Fire Bloom
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Above: Side view, overhead and firey renditions of the Beach Primrose Fire Bloom.

Following page: Two possible manifestations of the Fire Bloom on Ocean Beach.

Drawings by Rebecca Anders and Yasmin Mawaz-Khan, Photographs by Jason Chinn.
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Fire Bloom Timeline

Total Timeline: Jan. 28 – April 22, 2007; approx. 10 weeks.

End of January: Complete contract and coordinating details.

Weeks 1-2: Finalize design, model, and site-specific info, locate materials, prep shop space, organize tools and work schedules.

Week 3: Begin fabrication, finalize tool and material needs.

Weeks 4 – 8: Fabrication.

Weeks 9 – 10: Test installation, finalize installation plan and sculpture details.

April 22: Install Fire Bloom at Ocean Beach, have a beach burn!

Fire Bloom Budget

	Materials -------------------------------- $750

· Scrap pressure vessel for basin 

· Scrap steel tubing for anchors and handles

· Scrap steel rod and plate

· Scrap stainless sheet



	Consumables -------------------------- $400

· Oxy-acetylene gas 

· Grinder and wire wheels, tips, drill bits and other misc. tool consumables

· Welding wire and gas 

· Safety gear: glasses, gloves, respirators, filters, ear plugs, etc.



	Shop Rental ---------------------------- $400

· Storage

· Equipment use and facility fees



	Total -------------------------------------- $1550




Artist Resumes and Portfolios

Rebecca Anders

(415) 374-9066 . dynama9@yahoo.com

Recent Art Exhibits
( SOMArts Gallery, SF March 2002 and 2004: Large-scale sculptural installation as part of a group show for the Radical Performance Festival - a one-weekend show of live performance and visual arts.

( 'Ecanoderm' Feb. 2002 – present: Design and construction of two 10'-diameter starfish, made of welded tin cans, for a large-scale event benefiting the San Francisco Food Bank. Currently installed in a San Francisco cafe (Ebbtide Cafe) and a local arts collective (Cellspace).

( City Art Gallery, SF 1999 – 2002: Multiple month-long group shows of sculptural art and membership in this co-operative gallery.
( Open Studios, SF Oct. 2000: Sculpture exhibit in Cellspace arts collective for the San Francisco Open Studios.
Collaborative Projects and Exhibits
( Flaming Lotus Girls 2002 – present

‘Serpent Mother’ 2006: Collaboratively designed and built, the Serpent Mother is a 168’ long snakelike skeleton, featuring 60 stainless steel, fire-blasting vertebrae, an 8’ tall copper-skinned egg, and an animated, 10’ long aluminum and copper head. Lead technical designer, fabricator, and plumber on the Serpent’s head. Completed for and exhibited at Burning Man 2006 and exhibited at the 2006 Fire Arts Festival in Oakland, CA.
‘Angel of the Apocalypse’ 2005: A 50’ x 50’ wide and 20’ tall sculptural installation representing a giant abstracted bird rising from the ground, including a 30’ long driftwood body and 16 stainless steel feathers, with participant-controlled flame effects. Lead technical designer and fabricator on a 12’ tall, 7’ diameter formed steel head which houses a wood fire pit. Completed for and exhibited at Burning Man 2005, the Angel’s feathers and its head have been shown in numerous events around the Bay Area since July 2005.
‘Seven Sisters’ 2004: Design and fabrication collaboration producing seven steel fire sculptures ranging from 10’ to 20’ tall, representing the Greco-Roman myth of the Pleiades star cluster in a series of spherical and pointed forms on tall stems. They include motorized motion, propane flame effects, and a central star with a spinning liquid flame effect producing an 80’ spiraling fire plume. Completed for and exhibited at Burning Man 2004, the Seven Sisters have been shown in local events in the Bay Area such as the Fire Arts Festival in Oakland CA in 2004, and in the Robodock Festival in Amsterdam, the Netherlands, in 2005. 
'Hand of God' 2003: Collaborative steel fabrication, plumbing, copperworking and operation of 12'-high hand sculpture enclosing a liquid fuel propulsion system, featuring 80' to 120' - high flame plumes. Completed for Burning Man 2003, also shown in 2005 at the Fire Arts Festival in Oakland CA, and at the Robodock Festival in Amsterdam, the Netherlands.
‘Fire Island’ 2002: Group collaboration in construction of a garden of fire flowers and other participant-controlled fire art, including worked copper and steel forms, a 12’ high propane “poofer”, and a fire/water pond. Exhibited at Burning Man 2002, various parts of which have been shown at local Bay Area events and the 2005 Fire on the Mountain Festival in Santa Cruz CA.
( 'Junkyard Wars' Nov. 2003: Participated in Junkyard Wars (The Learning Channel) special "The Great Race", as weldor/fabricator on 'Metal Maidens' team. Competition required 3-stage modification of a pre-1974, rwd vehicle for racing over three different terrain types, from Los Angeles, CA to Las Vegas, NV.

( 'Chamber of Creation' Aug. 2001: Assisted John Wilson and Sue Glover in fabrication, installation and running of large-scale fire sculpture for Burning Man 2001. The chamber is a 20'-wide black pipe-wireframed hemisphere, featuring a copper double helix in its center and propane jets on its legs and bottom ring.

( 'Faces of the Man' Aug. 2000: Assisted Dan Das Mann in fabrication and completion of three 20'-high masks for installation at Burning Man 2000.

(  Art & Revolution Convergence 1998 – 2002: Group design and production of large-scale mobile and stationary puppets, costumes, masks, set pieces, murals and other props. Political and social change-oriented street performance pieces developed in a collective organization. Taught carpentry, painting, piece development and performance skills in workshops and classrooms around the Bay Area and West Coast.
Education

2000 - 2003 Blacksmithing, TIG and Kinetic Sculpture classes; The Crucible, Oakland CA

1998 Welding Training course; San Francisco City College, SF CA

1997 Illustrator Intensive classes; Media Alliance, SF CA

1995 Bachelor of Fine Arts degree; Cornell University, Ithaca NY

Yasmin Mawaz-Khan


(510) 541-7677. yasminmkus@yahoo.com

Corpo Organico, Producer/Videographer/Editor, 09/06, 10 min.

Experimental film examining the concept of the viewer’s relationship to the body as an abstract digitally manipulated object. Exhibited at the Apature Festival in San Francisco, CA.

Serpent Mother, Designer/Fabricator/Installation/Performance Team Member, 08/06 

Collaboratively designed and built, the Serpent Mother is a 168’ long snake-like skeleton, featuring 60 stainless steel, fire-blasting vertebrae, an 8’ tall copper-skinned egg, and an animated, 10’ long aluminum and copper head. Designer, artistic lead, fabricator and plumber on the Serpent’s head. Completed for and exhibited at Burning Man 2006 and the 2006 Fire Arts Festival in Oakland, CA.
Yazd and Alien Landing, Producer/Projectionist, 06/06

Custom video projection for monthly Stateless event at Amnesia featuring Micropixie and Jeff Stott, San Francisco, CA.

 Manic Motorists, Producer/Projectionist/Camera Operator, 02/06

Custom video projection for Kush Arora’s music performance at the Elbo Room, San Francisco, CA. 

Angel of the Apocalypse, Design Team Member/Fabricator/Installation/ Performance Team Member, 08/05

Eighteen metal flaming ‘feathers’ with an electronically controlled fire effect surrounding a driftwood body and metal beak/fire cauldron – representing a giant 50' x 50' x 20' winged “Angel." Performances held at: Fire Arts Festival, Oakland, CA; Burning Man Burning Man Festival: Black Rock City, NV; Decompression: SF, CA - feathers only; Laughing Squid Anniversary Party: SF, CA - head only; Combots: SF, CA - feathers only; Crucible Fire Opera: Oakland, CA - feathers only. 

Sleepy Eyes, Producer, Director, 01/04, 20 min. 

Experimental documentary that examines the influence of environment as manifested in a child’s dreams. 

Projector (thesis project), Director, Live Editor, 06/03, 5 min.
Live experimental broadcast consisting of live camera feeds, a video switcher and previously edited material projected onto a large screen with the purpose of influencing passive viewers into becoming active spectators.

786, Director, 12/02, 5 min.

Short experimental video presenting a critical view of the issues concerning post 9-11 Western media. 

Somalone, Director/Producer, 10/02, 2 min.

Video installation consisting of pentagonal dome, video projectors, speakers and white sheets, with a looped video track projected on the inside of the dome, enabling viewer heightened sensual perception. 

Solitary Moment in Time, Director/Writer, 03/02, 5 min.

Short narrative about young female writer who achieves success but becomes an outcast and is driven to a melancholic, introverted state; exposes fragile inner sanctum of one’s mind and how it is pitted against the ruthless icons of popularity and desire.

Noise of Art, Director/Editor, 02/02, 10 min.

Short documentary covering a group exhibition of 13 artists from set-up to performance, at “The Shipyard” in Berkeley, California, where artists presented new ideas about sound as an artistic medium.
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